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INTRODUCTORY ARGUMENT.

POE (poct) + POE (eccentric) = * LAVANTE.”

WHILE pursuing a course of reading in quite an-
other dircction than that of either satire or Poe, the
very small publication which is the subject of this
argument came before our notice. The title prom-
ised something of interest, a cursory perusal provoked
the surmise that this was no ordinary production,
and soon the irresistible impression forced itself—
‘“ surely this must be the work of Poe!”

Then followed the natural distrust of so rapid a
judgment, and the improbabilities trooped up in for-
midable array,—can it be that the stilt living contem-
poraries of the poet know nothing of this; can it be
that the biographers of Poe have never heard of it ;
can it be that this ¢“ Lavante ” is unknown to the dic-
tionary-makers and the writers of the time? These
and many other difficulties suggested themselves, yet
the careful re-perusal of the satire only deeened the
original impression into something very like convic-
tion, until the case, after investigation, stood, and
stands, thus : Either Poe wrote this satire, or some-
body clse, still unknown, wrote it with Poe’s experi-

cnce, Poe's doctrines, Poe’s animus, and in Poe’s -

language. .
As a matter of course we set about a systematic
inquiry into whatever promiscd to yield practical re-
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6 INTRODUCTORY ARGUMENT.

sults, and it has been as exhaustive as has bee
practicable. The list of publications searched i
this quest may as well be given at once.

Griswold's edition of Poc's Works, with Life, .
vols. Ingram’s Life, Lellers, and Opinions of Poe, :
vols., 1880. Gill's Life of Poe. R. H. Stoddard”
New Memoir of Poe, 1887. Woodberry’s Biography
of Poe, American Men of Letters, 1885. Stedman’s
Essay on Poe, American Poets, 1884. The Broad.
way FJournal, 1845 ; American Litcrary Magazine,
1847-48 ; Godey's Lady’s Book, 184748 ; Southern
Literary Messenger, 1835-36-37, 1845-48 ; Southern
Literary Journal, 1836 ; Grakam's Magazine, 1841-
48; Littells Living Age, 1847-48; Southern Quar-
lerly Review, 1847-48 5 Literary American, 1848 ;
Fuening Mirror, 1841-42 ; Philadelphia Ledger
(daily), 1847 ; Dictionary of Pscudonyms (Cushing
and Frey); ditto (Haynes); Hudson's History of
American Journalisym ; Poole's Index of Periodical
Litcrature ; Allibone’s Dictionary of Authors; L.
A. Wilmer's Our Press Gang, 1859; Mrs. Whit-
man’s Poc and kis Critics, 1860, besides notable
articles on Poe in the Nortk American Review, 1856,
and in later American and English magazines. Per-
sonal inquiries have also been made of eminent libra-
rians and contemporary authors of note. The sum-
total of all these investigations is that no one of these
showed any knowledge whatever of *‘ Lavante,” nor,
in fact, of the existence of the satire until informed
of it. This negative evidence being confirmatory,
so far as it counts, of the theory here discussed, it
remains only to lay the facts before the reader, and
commend them to his consideration. )
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The satire is written in heroic couplets inthe man-
ner of Dryden, Pope, and their imitators. Itis
fairly well printed, in mere pamphlet form, small oc-
tavo, or 12mo, and the poem of about gso lines
fills 33 pages. The title-page (which we reproduce
almost in fac-simile) contains no name of author, but
the foot of the poem has the signature ‘‘ Lavante.”
It scems to have been a cheap production, five or
ten cents at most. The appearance of the thing is
altogether against its being a work of merit. We
took it up as a purely local trifle, probably coarse,
certainly ephemeral ; it was its intrinsic merit that
won closer attention.

It is of some importance to introduce the satire by
observations of an a griori character. Poe was not
an ordinary man, and any work of his is not to be
correctly judged by ordinary standards. In this in-
stance it is advisable and neccssary to review the
antecedent probabilities and the circumstantial evi-
dence before examining the claims of the satire it-
sclf. 1t may be said by some, at the outset, that
Poe never did write a poetical satire, ergo it is very
unlikely that this should be his. 'We therefore pro-
cced to combat any such prejudice by showing that
the improbability is by no means so great as may be
supposed. The subject may bLe considered thus :
First, the arguments in favour of the Foe authorship ;
sccond, the arguments against it being the produc-
tion of another pen; and, third, the characteristics
and intrinsic quality of the satire.

First, then, it is undoubted that Poe had the gift".
of satire, and the animus to exercise it. The story )
of his career is the story of conscious genius imper--
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/ fectly appreciated, of ambition foiled, thwarted, and
: ! soured into the bitterest scorn and spite. In his
masterly and profoundly sympathetic essay Mr. E.
C. Stedman speaks of the *‘obvious ferocity” of
Poe’s keen satire, which “‘raised a hubbub in its
day and made him the bogey of his generation.”
This * Lavante ” satire is the handiwork of a disap-
pointed poet, who resolves to wind up long years of
writhing under the consciousness of being unappre-
ciated and misjudged, by putting on record his pro-
test, his defence, his theory of true poetry, and
his reasons for begrudging the laurels bestowed on
his less worthy contemporarics, whom he satirizes
by name. In the admirable ¢ Life” by Ingram
(vol. i., p. 92) itis stated that young Poe used to write
lively squibs and satires at West Point, *‘ upon which
his reputation had been built up.” A stronger tes-
timony is that of the scries of papers entitled the
‘¢ Autography,” on which the above-named work
may again be quoted (vol. i., p. 130). In the Soxnt’-
ern Literary Messenger (December, 1835) Poe ¢ com-
menced that system of literary scarification—that
crucial dissection of book-making mediocrities—
which, while it created throughout the States terror
of his powerful pen, at the same time raised up
against him a host of implacable although unknown
enemics, who henceforth never hesitated to accept
and repeat any story to his discredit.” This series
of satires was elaborated, according to Mr, Wood-
berry in his well-weighed, just, and comprehensive
Life of Poc, p. 153 (American e of Letters series),
into ““a concise view of over a hundred native
writers, in three papers, entitled ‘ Autography,” an
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< xpansion of similar articles in the Messenger for

1 836" We shall recur to these ‘‘ Autography ” pa--

pers; for the present it suffices to state that they exhib-
it a powerful gift of satire and an abundant animus.
Evidence of both the power and the will to pulver-
ize his rivals in poetry and journalism teems through
all Poe's critical writings. He practically created
the art of sound, scientific criticism in this country.
¥ic held clear views, and stated them with a force
which, if not always gracious in itself, was gracefully
put. This won him the applause of the general
reader, but also the ill-will of the writers with whom
he had to compete, and the editors on whose favour
he had to rely for employment and fame.
N. P. Willis, for whoin Poc sub-edited the Even-
70 Mirror in 1844, tells how he had occasionally to
request Poe ““to crase a passage coloured too highly
with his resentments against society and mankind ”
; (Ingram, i., 262). About the same time Poe wrote a
-+ caustic satire on ‘ The Mutual Admiration Society
i of Editors, entitled ¢ The Literary Life of Thingum
Bob, Esq.’” The ‘‘Autography” satires extended
from 1835 to 1841, and it is to be noted, as bearing
upon the date of the ‘‘ Lavante ” poem (1847), that
Poe waxed more bitter and furious as the years went
- by. In 1845 Poc’s writings in the * Broadway Jour-
xal,” then partly edited by him, plunged him into
* perpetual troubles, as illustrated in his self-defence
| against the champions of Longfellow, whom Poe so
* bitterly charged with * plagiarism,” stealing,”
y ctc. In the same Fowrnal for May, 1845, Poe re-
produced a complimentary parody of * The Raven,”
" which he headed “ A Gentle Pufl.” It shows he was

NP < .
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glad enough to avail himself of any friendly han
The lines, of course, refer to himself.

** Neither rank nor station heeding, with his foes around hin,,

1
bleeding, g ,
Sternly, singly, and a'one his course he kept upon thau

floor ; ]

‘While the countless foes attacking, neither strength nor va]»
our lacking, -

On his good]y armour hacking, wrought no change his \15
age o'er,

As with high and honest aim he still his falchion proudl
bore,

Resisting error evermore.”

In the same pages Poe gives this farther proof ¢ -
his animosity by declaring ¢ we ourselves have hai -
the honour of being pirated without mercy; . . .
we have written paper after paper which attracted no
notice at all until it appeared as original in Bentley's’
AMiscellany or the Paris Charivari. The Boston No-
tion abuscd ¢ The House of Usher,’ but when Bentley
stole it and published it anonymously, the Nofion
not only lauded it, but copied it in fo/o” (Ingram,
ii., 35). So high was the feeling of some literary cir-
cles against Poe’s criticising pen, that in June, 1846,
Godey's Lady's Book—in which Poe had been writ-
ing a series of papers on “ The Literati” of the day;
—announced its receipt of anonymous and other lct-
ters bidding it be careful what it allowed Poe to say.
The editor added, ** We are not to be intimidated,”;
and it hints that false scandals were being circulated .
to Poe's detriment. Poe was plaintiff in a libel suit
against the Ewvening Mirror, of which he had been!
sub-editor, and was awarded substantial damages, a;
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ct to which we shall again refer as having a pecu-
ar significance.

The ¢¢ Lavante ” satire opens with a slash at Rufus

riswold. This notorious defamer of Poe had sup-
'anted him in the editorial chair of Grakawt’s Four-
2/. In 1843 Griswold produced his book on the
Pocts of America,” which was a brazen attempt to
lace the poets upon the high and low pedestals which
¢ decreed they were to occupy for all time,  Gris-
old’s pets have mostly dropped out of the roll of fame,
nd among those whom during their life he tried to
ymin with faint and reluctant praise was Edgar Al-
:n Poe.  The * Lavante” satire is not Iong in con-
~~siny that this Poct-making presumption of Gris-
old is the prime cause of its having been penned,
nd it heaps cruel ridicule on his attempt to play
he god and dispense his favours and thunderbolts at

is whim. While Griswold’s name is thus prominent, -

/it of Poe is NOT found among the thirtly poets dealt
4/ Mr. George R. Graham says (1850) in his vindi-

ation of Poe (who had been editor of Grakam’s Maga- -

#nc): ** Mr. Griswold and Poe were for years totally
incongenial, if not enemies, and during that period
ir. Poe, in a scathing lecture upon the ¢ Poets of
\merica,’ 1843, gave Mr. G. some raps over the
nuckles of force sufficient to be remembered. He
ad, too, in the exercise of his functions as critic,
wit to death summarily the literary reputation of
ome of Mr. Griswold’s best friends.” (In that crit-
que Poe suggested that Griswold had accepted pay-
aent for placing certain worthless  poets ” high.)

*“ What a cartoon,” exclaims Mr. Stedman, “he

Poe) drew of the writers of his time—the corrective
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of Griswold’s optimistic delineations!” We hope
Mr. Stedman’s words may be allowed to stand good
in regard to this satire, to which they so fitly apply.

The ¢‘ Lavante” satire was published in 1847.
That year stands out as the darkest and—judging
by the known work—the least productive of Poe’s
life. His poor wife died in January. He had for
some time been driven to drink by despair of her
recovery and by despondency over his own ill-fate.
After her death he kept out of sight, and told no one
what he did. Says Ingram (ii, 119): “ He led a

'secluded life with his mother-in-law, . . . rarely

forsaking the precincts of his sorrow-hallowed cot-
tage. . . . During this time he published little,
and that little had been chiefly written previous to
1847.” What was lie so secretly pondering and con-
cocting ? For Pog was necver idle in brain, though
he had a strange love for secrecy and mystery. It
is said he was planning ‘¢ Eurcka,” but that was not
all. (In the ‘*New Mecmoir” prefixed to the 1887
Houschold edition of ¢‘ Poe’s Select Works,” Mr. R.
H. Stoddard—who claims that his ‘“is the only life
of Poe which can be said to be written with nointen-
tion but that of telling the truth ”—informs us that
‘“the first traceable poem after the death of Poe’
wife was a piece of indifferent blank verse to ¢ M. L.
S.'” 1t is true that thesc lines appcared in thc
Home Fournal of March, 1847, but in the above
edition, and in that of Griswold, they are given
among the ‘“ Poems Written in Youth.”) '

We must go back for 2 moment in our quest ot
Poe’s work in the spring of 1847. '

In 1843 he lectured in Baltimore on ‘ The Poets
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and Poctry of America,” in which he scverely criti-
cised the claims of the poets of the time, and gave
Griswold the terrible drubbing for his book, then re-
.cently published. Two years later, in 1845, Poe re-
peated this lecture in New York, omitting all mention
of Griswold (which omission will be cited hereafter as
showing the variableness of Poe’s judgments, accord-
ing as he needed favours from his subjects or other-
wise). The dmerican Review, February, 1845, says
that in this lecture Poe ‘‘ made unmitigated war upon
the prevalent Puffery, and dragged several popular
idols from their pedestals.” He was in turn made to
feel the resentment of those he so unceremoniously
degraded, but it only made him the more defiant.

- Writing a few wecks after this lecture Poe says :
‘¢ Could I have invented any terms more explicit
wherewith to express my contempt of our cditorial
¢ course of corruption and puffery, I should have em-
\ ployed them beyond the shadow of a doubt.  Shewld
T think of anything more expressive kereafter, I will
! Vendeavour either to find or make an opportunity for its
X utlrodm'lmu to the public” (Ingram, i., 291). We
g ;tahcxze these words as having 2 most important bear-
1 Ing on the following significant announcement (which
g Hc quote from Woodberry, p. 280) in the Home
"'7oumal of March 20, 1847, that there would shortly
‘ be published ““ The Authors of America, In Prose
fand Verse, by Edgar Allan Poe.” This, says Mr.

! \Voodbcrry, never appeared.

... What more probable than that Poe was secretly
! 'vcrsxfymg the essence of these lectures,” partly as a
{ movel distraction from his overwhelming trouble,
R }partly in defiant revenge upon his censors, who kept

— et e e - e g
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his pen from work that paid, and partly from anott*
set of secret motives which will appear later. )

But the “ Lavante ” satire was anonymous! &
singularly enough, was the one poem Poe publish..
in this same year, 1847, the *‘ Ulalume,” which a:
peared in the December Awmerican Review. Ar
how could the note of defiance be more clear
sounded than in the words of -Poe's letter, abo
quoted, unless it be in the last lines of the ¢‘ Lavante
satire :

** Should public hate upon my pen react,
No matter this—1 will not aught retract.”

In this connection may be noted the following fro:
Ingram (ii., 102) : “ It was Poe’s intention to reput
lish ¢ THE LITERATI; some Honest Opinions abo
Autorial Merits and Demerits, with occasional Word
of Personality, together with Marginalia, Suggestion:
and Essays, by Edgar A. Poe.! In December, 184¢
Poe writes: ‘ Iam now at this—bodyand soul.’” Th
somewhat ponderous prospectus may or may not hay
been the forerunner of the neater title-page promise
in March, 1847 ; probably Poe had changed his ir
tention meantime, as the later one promised “¢ verse.
Ingram, who loses no opportunity to havea pardor
able fling at Griswold, remarks on this that the M:¢
of this work passed into Griswold’s hands at Poe
death, and has never been scen since. It is tru
that Griswold had such papers from Mrs. Clemm :
were thought necessary for the memoir, but thes
does not seem sufficient evidence to warrant this in
putation. If Poe altered his intention between D¢
cember, 1846, and March, 1847 (as he may well ha

-t
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;‘imc, for the death of his wife had a tremendous ef-
} 3¢t upon his mind and his plans) there is nothing im-
Arobatle in the supposition that the Home Fournal
.aouncement indicated his later determination to
; iurn the prose, *‘ honest opinions . . . occasional
s scrds, . . . marginalia, suggestions, and essays”™
‘ ntoa crisp satire in verse. And Supposing that he
| published this poem anonymously, the rough prose

YT e vy ———

: M3, would probably have been destroyed by himself,

to, prevent identification by comparisons.

Thus far, we have ascertained that Poe had ample
srounds for fecling aggrieved at his contemporary
poets and journalists;  that he gratified his desire
“r revenge by satirizing them  persistently and
sooorously in his prose writings ; that he satirized
bomoin lectures; that he burned to lash them in
i.ine enduring composition, and pledged hinself to
1) s0in verse; that he had a long leisure time and
wre need for some light task that would mitigate

D «loom after his wife’s death in 1847 ; that he is-
. sucd one of his best poems anonyinously in that
“scar; and that the defiant tone in which he lectured
ind wrote is precisely the dominant note of the
4 Lavante ” satire. It appears possible that a new
yijection, or difficulty, may lurk in the following re-
nark by Mr. Stoddard, the objection that the pub-
izhers were no great friends of Poe, and that the
»oct himself was too poor to publish on his own ac-
ount.  Mr. Stoddard says, of this period following
hie death of Mrs. Poe in January, 1847, ¢ how Poe
:ontrived to live we have to conjecture, for he is not
:nown to have done any literary work, from which
rc could have derived money as he needed it.” It
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R

is unfortunate that Mr. Stoddard omits a fact whicY
we submit has a very significant bearing on our ar.
gument, viz. ; the fact that Poe received $225 a.
damages in his action against the Evening Mirro
for libel. With the legal expenses this cost the A7i»
ror $492. According to Poe himself, this was o;
the 17th February, and the announcement of th
new publication, “in prose and verse, by E. A
Poe,” appeared on the 2oth March. Considerin

his intention, his leisure, his disgust at the publis

ers, and his sudden acquisition of (to him) so large.

sum, it scems highly probable that Poe would sper

$50 or so on the sccret gratification of his cherishe

whim.

Passing now, and ds briefly as possible, to th
second set of considerations, we found there wer:
two writers of satire who might possibly havc
written this of * Lavante,” and of these the condi.
tions scemed to suit onc. His name has already
been given in the list of works consulted, Lamber
A. Wilmer. Curiously enough, the only clew t¢
Wilmer as a satirist we have found is in Poe’s well:
known review of ¢ The Quacks of Helicon,” by this
author. This remarkable critique at first seemed to
dispose of the notion that Poe was ¢ Lavante.”
Further acquaintance with it, however, strongly con-
firmed the original impression, as will be gathered
from what follows. We have not been able to dis-
cover “ The Quacks of Helicon,” nor converse with
anyone who has read it. Nor have we succeeded in
finding any reviews or notices of it except that by
Poe. It seems to have been published in 1841.
The only references to it that we have scén are the
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title, as given in Allibone's Dictionary, and the de-

scription of Wilmer as * author of ¢ The Quacks of
1iclicon,’” on the title-page of hisbook, ‘ Qur Press
Gang.” So far as our inspection of the serials of
the period warrants the judgment, it would seem as
if the existence of that work is only known through
Poc's review of it. It was singular that Wilmer's
j nitials, *“ L. A.,” should be the same as the first two
1ctiers of ““ Lavante,” and the style, the bias, thé
pungency of the satire certainly resembled the char-
acteristics of ¢ The Quacks of Helicon,” so far as
the review enables us to judge. Another discourag-
ing point was the fact that Poe speaks in the review
of Wilmer as his personal friend, and warmly ap-
pliuds the intention and the power of lis perform-
ance. Very unlikely that a reviewer who thus
praises and endorscs a friend’s poem should set
about an identical thing, as though to rival and
<clipsc his fricnd.  So the inquiry grew more inter-
csting for the new clements of mystery and contra-
diction, and from here the discussion necessarily
nicquires, in part, a psychological character. If we
tind the Wilmer hypothesis eliminates itself, or tends
to, then comes the problem how to make a cap out
of the materials—secrecy, spite, self-gratification,
and inconsistency—that shall fit the head of Poe bet-
ter than that of anyone else. ' ’ A
Lambert A. Wilmer was a friend of Poe for a few
years. He started the Safurday Visiter in Balti-
more in 1833, and Poe won two of the prizes offered
by it, which began their acquaintance. Like Poé,
Wilmer was penniless, and found the way rough
cnough without making it worse for himself, which,
2
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‘however, he invariably used to do. He contrived t.
sct everybody by the ears, and turn his friends int.
foes. So far as we know him from occasional men
tion, and from his own autobiographical statemen
in ¢ Our Press Gang,” Wilmer must have been on
of the most cantankerous, self-opinionated men eve
known. He bears out, and actually glories in, th
less formidable facts included in the letter of Poc
which we are about to cite, that he (Wihner) had t
leave Philadelphia ““on tramp,” penniless anc
fricndless, and from that time until about 1853 he
was always in poverty, and being scouted because ¢
his unfortunate habit of saying the wrong thing a
the wrong time to the wrong person. The “ Pres
Gang " book is his Parthian shaft at the journalisti
profession, which he had exchanged for some com
mercial interest, and he revels in malicious glee, a
he *“exposes” the thousand and one rascalities tha
degrade every member, great and small, of ¢ Ou
Press Gang "—with the solitary exception (of course
of the virtuous Wilmer.

Now to recur to Poe’s review of Wilmer's 184
satire. He reviews it, not because of, but in spite of
its qualities. He says candidly the author of ¢ Th
Quacks of Helicon” is his friend, and he wishe
the poem success, yet in the very outset Poe pro
ceeds to damn it for its ¢/ gross obscenity,” and th:
¢ filth which disgraces it.”

What is the meaning of this? It discloses itself i
the avowal by Poe that he goes out of his way to d
a disagrecable act, solely because ‘it is.the truth
and for that reason we wish it God-speed.” Herei
to be noted Poe’s overpowering desire to chastise hi
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rivals and censors by any sort of rod, however dirty,
if only it leaves a mark. This is worth emphasizing
for the present purpose, and we therefore make the
Following extracts from his review ¢

* We repeat, it is the truth which he {Wilmer).has spoken.
. . He has asserted that we are clique-ridden ; and who
2oes not smile at the truism of that assertion? He maintains

hat chicanery is, with us, a far surer road than talent to dis-
inction in letters.  Who gainsays this? ., . . The inter-
_ourse between critic and publisher, as it now almost univer-
~aly stands, is comprised either in the paying and pocketing
>{ blackmail, as the price of a simple forbearance, orin a
¢ irect system of petty and contemptible bribery. . . . Is
Yiere any man of good fceling and of ordinary understand-
¢ . . . who doues not feel a thrill of bitter indignation
as he calls to mind instance after instarze of the pur-
- «t, the most unadulterated quackery in letters, which has
-is~n to a high postin the apparent popular estimation. . . .
\\e should have no trouble in pointing out, to-day, some
g enty or thirty so-called literary personages, who,. if not
y¢lints, as we half think them, or if not hardened to all sense
of shame by a long course of disingenuousness, will now blush
. . . andtremble. . . . Withthe help of a hearty good-
will, even we may yet tumble them down.”

It is beyond dispute that Poe did *“ tumble down™
a good many worthless idols, as all his competent
biographers testify. Mr. Stoddard, however, ven-
tures to think—or rather, to say—*‘ Poe destroyed
no reputation ; he was a powerless iconoclast.” Yet
in the Jail and Express of April 23, 1887, the writer
of the *“ Literary Notes ” speaks of *‘ nonentities like
FPercival and Sprague.”

The case now stands thus, Poe has stretched a
pnint, against his better judgment and good taste,
to drayg the * filthy ” satire of a friend into unmerited

T
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. T

prominence, solely because it attacked the person<
against whom Poe harboured the keenest animosity.

What we have now to explain is how it could hap-
pen that Poe should turn round and try to undo hi:
friendliness to Wilmer by writing a rival satire on
the same theme and in the same style, though with-
out the glaring offences. The explanatory facts that
are here given supply a twofold answer; first, Poc
soon fell out withhis *“ friend ; * second, he thus hac
a double motive for wiping out the satire he had
praised, and also his own friendly review of it, whicl
remained on record, perhaps, as we have said, the
only record of its existence.

Within two years from Poe’s review of Wilmer':
‘¢ Quacks” we find Poe fiercely attacking his quon:
dam friend. This is sufficiently attested by the {ol-
lowing extract from a letter written by Pge from
Philadelphia, August 28, 1843, which we take frox
Woodberry (p. 191). Poe demands that his corre-
spondent shall give up a letter which Wilmer is sup
posed to have written against Poe.

Here is the extract: ‘1 believe I know the vil-
lain’s name. Itis Wilmer. In Philadelphia noonc
spcaks to him. He is considered by all as a repro-
bate of the lowest class. Fecling a deep pity fo:
him I endeavoured to befriend him, and you remem-
ber that I rendered myself liable to some censure by
writing a review of his filthy pamphlet called ¢ The
Quacks of Helicon” He has returned my good of-!
fices by slander behind my back. All here are anx-
ious to have him convicted—for there is scarcely a
gentleman in Philadelphia whom he has not libelled,
through the gross malignity of his nature.”

o 27 . A“M
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To this it is only nccessary to add a brief sum-
ary of the results of our efforts to exhaust the
wimer clew. Lambert A. Wilmer ‘and Poe were
_ever friends again.  Wilmer issued no more poeti-
2l compositions. He appears not to have sought
secial repute as a writer of verse.  His * Quacks”

~ sy apparently a tabooed book, and no trace of it is
"~ :ad in a gencral perusal of the serials of the time.
daver was a journalist and a prose writer. He
ubinhed his book, “ Our Press Gang,” in 1859,
te-cnibing himself on the title-page as ‘¢ Author of
the Ouacks of Helicon,” also of a grammar and a
1o zeaphy, but makes no claim to be the author of
the ** Lavante ™ satire. This is a striking consider-
+non, for Wilmer was a very proud man, and having
written asatire that was unanimously condemned for
its dirtiness, hc would assuredly have gloried to own

the “ Lavante " satire, if he had written it, because-

it iy pure in tone and style, and meritorious through-
cut.  He was a man of very pronounced character.
In his * Press Gang ™ he gives his portrait and writes
fu'iy and freely about himself, concealing nothing.
As the burden of that book is the bitter complaint
that all his penwork had been condemned, would he
not have flourished this clever and unobjectionable
“*Lavante ” satire in the face of the world as a tri-
umiphant vindication of his ability and his purity ?
By lis silence as to this, and by his claim of the
ehiectionable ¢ Quacks” he clearly negatives the
supposition that Wilmer might have been ¢¢ Lavante.”
tis not necessary to enlarge upon such minor points
23 the omission of Poe’s name fromm the *“ Lavante ™
satice. Had Wilmer written it he would have scari-
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fied the writer of the letter quoted above, even if h
had wrapped it in praises of Poe’s technical skil
According to Woodberry, Wiln:er sent a letter to th
Baltimore Commercial of May 23, 1866, containin
some favourable recollections of Poe. According t
Dr. Allibone’s Dictionary of Authors, Wilmer die
in 1863, but authorities delight to differ. From wh:
we have seen of Wilmer as a writer, and know of hir
as a man, he is scarcely likely to have had cither th
reposeful leisure, the cast of thought, or the gracefi
pen that produced this ‘‘Lavante™ satire. Tt
pseudonym ‘‘ Lavante” is not in any of the dictior
aries, nor is it likely that Wilmer ever wrote anon)
mously. He was not that kind of man. As regarc
others, it is of course quite possible there may hav
been a score of versifiers capable of producing

poctical satire in 1847. All we say is, that amon
them we have failed to find a satisfactory ‘¢ Lavante.
If a claimant shall come forward he must fulfil thes
conditions : He must first of all be a poec himself ¢
high merit ; he must be animated by a contemptuot
jealousy of other poets whom he conscientiously fec
are his inferiors, but who are set above him ; he mu:
be a firmholder of the Poe theory of poetry ; and y

“he must have dominating reasons for avoiding a

mention of Poe’s name or works. These conditior
limit the field of choice, and, short of proof positive
it will be difficult to be convinced that there exists
stronger claimant than Poe. _

The third division of the inquiry is now reached
What are the intrinsic quality and characteristics
the ¢‘ Lavante ” satire, and how far do they tally wit
those of Poe, the poet and the man?

T
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The first difficulties (as they may appear) are
cse: if Poe was ¢ Lavante,” he must have acted
anningly, and, to a certain extent, deceitfully ; he
ust have been an extreme egotist ; he must have
—e¢n inconsistent, because several passages and a
w omissions in the ‘‘ Lavante” satire do not quite
juare with other judgments in his prose writings ;
>~ must have condescended to imitation; and he
.ust have furbished up into new shape much of his
' d work. Undoubtedly the ¢‘ Lavante” satire sug-
2>sts these points at the outset. We deal with them,
.ain as briefly as possible, before proceeding to the
ocm. X

First, as to the dcceit, or cunning. This would
cem to lurk in the invention of a psecudonym not un-
kely to suggest ““ L. A. Wilmer ” or ¢‘ Laughton
)sbhorn,” author of the satirical ‘¢ Vision of Rubeta,”
ccause it begins with ‘¢ La.” There is not much in
iis, but the author of ¢ The Purloined Letter” was
ot lacking in subtlety of resource, and when he had
e whim to preserve his own anonymity by trailing
1¢ scent in another quarter, he was not likely to fail
f success.

Yet there is a euphony in the word * Lavante”
uriously suggestive of Poe. One of his characters
 ““ Politian™ is named ‘¢ Lalage.” Elsewhere we
nd ‘‘ Janthe,” ¢ Levante,” ‘¢ Lalande,” ¢ enwrit-
'n,” ““silentness,” and ‘¢ red-litten.” Mr. Stedman
marks on Poc’s love of smooth-flowing words, “he
lected or coined, for use and re-use, a number of
hat have been called ¢beautiful words,’ . . .
lcyon, scintillant, Ligeia, . . . D’Elormie,
2 the like ; everything was subordinate to sound.”
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In the * Lavante” satire we find the words ¢‘aid-
ance,” “idlesse,” *“ Pallas,” *“distain,” and “re-veer,”
and the remarkable use of the cesura, which forms
the subject of a note in the Appendix. The above
words are by no means the common property of
common rhymesters.

Poe loved the mysterious, and revelled in mystify-
ing others. His famous hoaxes are sufficiently
familiar. He was great at cryptography, of which
we have more to say hereafter. There are many
other instances of Poe’s fancy for misleading his
readers. In the Southern Literary Messenger, vol.
for 1836, is an anonymous article on Poetry. An
editorial foot-note says, * These detached passages
form part of the preface of a small volume printed
some years ago for private circulation. They have
vigour and much originality, but of course we shall
not be called upon to endorse all the writer’s opin-!

!

fons.” The ““writer” was no other than Poe him- |

self ; the book in which this article appearcd was his -

own 1831 volume of poems, and the editor who
penned this foot-note was also Poe. Later he did not
shrink from anonymously attacking and ridiculing
Griswold by name, and drawing a contrast between
Griswold and Poe, to the disparagement of the
former. This was in the Saturday Muscum, at the
end of 1843 (Woodberry, p. 195). In Lowell’s short-
lived ¢ Pioneer,” Poe (who had asked for employ-
ment on it) wrote favorably of Lowell, and adversely
criticised Longfellow. By and by Poe fell foul of
Lowell, and yet later still we find him asking Lowell
towrite a biographical notice of him (Poe). Accord-
ing to his needs and prospects Poe’s printed judg-

3
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ments on his more powerful contemporaries varied,

now rose-coloured and now black as a gibbet. We

have already mentioned that ‘¢ Ulalume ™ was pub-

lished anonymously in the same year as the ‘‘La-

vante ” satire, but there was this peculiarity about

it—Poe wrote to Willis, requesting him to copy the

poem from the American Review into his * Home
Fournal" and to preface it with an editorial note
asking who the author could be. ** The Raven” was
also published anonymously, in the American Re-
view, as by ‘‘ Quarles,” with a prefatory note calcu-
lated to throw the rcader entirely off the scent. The
unreliableness of his mood (and this covers the
difficulty as to * inconsistency ) is further shown in
the fact that although from 1843 to 1845 Poe’s hos-
‘ility to Griswold knew no bounds, he absolutely
voided all criticism of Griswold when he repeated
ais lecture in New York in 1845. Why? Because
Griswold was then in a position to do him harm or
good, and Poe was more and more in nced of any
sort of lift. Says Woodberry (p. 224) : * Poc was
now endecavouring to renew his acquaintance {with
Griswold), plainly from sclfish motives.” Stoddard
statcs that Poe reprinted some of his old storics in
the Broadway Fournal with the new signature ¢ Lit-
tleton Barry.”

The next point is the egotism of *‘ Lavante.” The
reference already made to Poe’s defiant attitude
toward his censors, rivals, and the Press bears on
this. It needs no elaboration. The critic, con-
scious of his own mastery, cannot but be egotistical,
and his egotism is but the mintmark of his quality.
In a moment of unrestrained outrightness Poe re-

‘
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plied to a friend who had referred to public opinion,
‘“ What care I for the judgment of a multitude,
every individual of which I despise ?” (Ingram, ii.,
94.) Next day he felt he must tone this sentiment
down somewhat, but it was there, and it came right
out like a blow from the shoulder. Another expres-
sion, made in the course of a discussion upon his
‘¢ Eurcka,” Poe necither retracted nor modified.
Said he, solemnly, ‘“ My whole naturc utterly re-
volts at the idea that there is any Being in the uni-
verse 'superior to myself” (Ingram, ii., 144). Sted-
man acutely observes that ““the central figure in all
Poe’s writings, however disguised, is himself.”

It will be noticed that there are no female pocts
named among the thirty in this satire. Stoddnx{-'d
quotes Poe as stating, ‘I cannot point an arrow
against any woman ” (p. 143).

Now as to the suspicion of imitation. Poc was-—
if ever there was—an original genius. But the gres.t-
est original genius is obliged to use spoons, knive's,
and forks to eat with. He has to be content wi'th
the existing roads and strcets if he gocs to walk.
All poets use the common laws of language, wi'th
more or less variation from the common usec, afid
Poe—if he wanted to write a satirc in heroic cou >-
lets, in the manner of Dryden and Pope, had ‘to
write in heroic couplets, of course. This is no de-
traction from any man’s merit. It is not plagiarisgn.
It need not be imitation. But there must necessqr-
ily be resemblance, and, assuming that *‘ Lavante: ”
had reasons for preserving his secrecy, it would fbl-
low that he would not take pains to make any strik-
ing distinction betwecn his verses and those of an

e B s e oo o v
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ordinarily facile writer. Stedman remarks that
¢“ Poe could do nothing with a measure like blank
verse.” Those accustomed to versc-composition
know it is impossible to gain effects such as those in
‘“ The Raven” or *“ The Bells” in the heroic couplet
measure. More than once we find Poe regretting
that certain pieces under review were written in this
familiar measure, which, in his amusingly pedantic
manner when writing of rhythm he dignifies with the
strict name of ‘“iambic pentameters.” At first this
may secm an argument against the Poe authorship
of this satire, but the following admission entirely
removes the difficulty.

“ We cannot deny, it is true, that the satiric
model of the days in question (Pope and Dryden,
and the heroic couplet) #s fnsusceptible of improve-
ment, and that the modern author who deviates
therefrom must nccessarily sacrifice something of
merit at the shrine of originality ” (Poc’s review of
“ The Quacks of Helicon”). The italics are ours.
At the risk of repetition we put it that this deliberate
opinion, coupled with his equally emphatic and sig-
nificant declaration that ¢“a satire is, of course, no
poem,” clearly shows that when, or if, Poe contecm-
plated a satire in verse, he would write it in heroic
couplets, though he felt in advance it would be im-
possible to impress it with the stamp of the original
genius of which he was so justly proud. .

But, if need be, it is not very difficult to show that
even Poe could imitate, or at least borrow an idea
or a pattern, when he chose. Even * The Raven”—
that most unique of all strange poems—was anony-
mously put out only fourteen months after the New
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Mirror of October 14, 1843, had published Albert
Pike’s ¢“ Isadore,” which strikingly foreshadows the
¢ Raven,” with its ‘“ nevermore ” refrain. Hereisa
verse : ’
“ Thou art lost to me forever, I have lost thee, Isadore,
_Thy head will never rest upon my loyal bosom more,
Thy tender eyes will nevermore gaze fondly into mine,
Nor thy arms around me lovingly and trustingly entwine,
‘Thou art lost to me forever, Isadore "

Stoddard does not mention this striking coinci-
dence in his Memoir. “‘ Lavantc” has a gentle lash
at this same “ Sir Pike : 7

* So glide thy music, so expire thy song,

So melt thy melody into the soul
That not thy foe may say—it all was stole.”

The ¢ Autography ” satires are imitation letters by
the persons whose autograph signatures are given,
and—after each humorous forgery Poc solemnly
pens a stinging estimate of the character of each vic-
tim, founded upon the style of composition and ghe
calligraphy! The force of cunning satire could ino
farther go. If evidence were demanded of further
versatility we might point to Poe’s scrious disquisi-
tion on the science of * Street Paving,” and {the
¢ Philosophy of Furniture,” and to his really*rc-
markable facility as an utterer of slangy abuse{ on
demand, of which his * Reply ” to an attack is a yich
specimen. It appeared in the Safurday Gazette in
1846, and filled several columns in the same strain as
this in which Poe spcaks of his former employer and
friend Briggs’s ¢ brandy-nose, who is only one-third
described when this nose is omitted.” Some other
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friends figurc as ¢‘ blatherumskites.” All this goes to
show that Poc was a many-sided man. * Only this,
and nothing more.” That he continually re-served
most of his writings in new style after intervals is too
well-known a fact to need more than bare mention.
Hence the probability that Poc occupied himself dur-
ing those secluded months of 1847 with turning into
verse the satirical lectures he had delivered—and
could not get published—but which he vowed he
would intensify and make permanent.

The last point that arises is this: Docs Poc's
characteristic theory of the poetic principle find an
echo in the ¢ Lavante” satire? Not only docs it
find an echo but the satire is simply one sustained, -
cloquent paraphrasc of Poe’s essays and utterances
on that subject. It is scarcely necessary to quote
Poe on so famiiliar a theme. Perusal of the satire
itself will be the most convincing testimony to those
acquainted with his critiques, but we give an appen-
dix of parallel passages in the form of notes. It may,
however, be pointed out here that ¢ Lavante ” intro-
" duces his poem by a quotation from Crabbe. What
Poc thought of Crabbe may be gathered from this
sentence in his review of Longfeliow. He is arguing
that if Truth rather than Beauty is the criterion of
Art, ““ then Jan Steen is a greater artist than Angelo,
and Crabbe a greater poet than Milton.” Thereis a
delicious touch of irony in ¢‘ Lavante ” selecting these
inane lines from Crabbe as his motto for the satire :

*t And with his moral and religious views
‘Woos the wild fancies of an infant muse,
Inspiring thoughts that he could not express,
Obscure sublime ! his sccret happiness.”
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To use this, from the tamest of all tame ‘¢ poets "
as his heraldic tin-whistle, with which to usher in his
victims, is a left-handed compliment which the bards
no doubt thoroughly appreciated. (Note that both
in the Poe article and the *‘ Lavantc™ satire refer-
ence is made to ‘¢ Angclo,” without the ¢ Michael.”)

One or two further considerations may be indicated
here. It has been frequently rémarked that the po-
etry of Poe lacks the religious element, as conven-
tionally understood, and that he was not what Gris-
wold most valued in poets, a ‘“ moral ” instructor.
The writer of this ‘ Lavante ” satire not only comes
under this censure, but throughout the whole of it
contends that the didactic and the moral are »of the
purpose of Poetry. So did Poe, and, as will be seen,
in almost identical terms. It may, again, be asked,
Why should Poe not have owned this satire if he
wrote it? The main answer to this is found in the
thread of the argument here adduced, but there are
others 3 e.¢., he was extremcly sensitive, and with
his strict views of poctic excellence, he was chary wof
acknowledging what might not scem to bear his in-
dividuality. Further, he was not in a position,fin
1847, to stand the brunt of additional ill-will. Ag:x".:n,
finding the anonymous publication (if it really was
circulated) had fallen flat, his pride was too keen'to
own a failure. Again; he may well have found it
advisable to withdraw or suppress it for his own rea-
sons. We have only traced the existence of three
copies, and they are in public libraries. And a peru-
sal of the satire goes far to explain why the persons
named in it were more likely to forget and ignore it
than talk it into the fame it well deserves and is now
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certain to enjoy. Those familiar with the minor
mannerisms of Poe will recognize most of them in
the satire. Among these are the rather pcdantic
preference for ‘¢ which” instead of ‘‘ that ;™ an oc-
casional faulty rthyme, despite his acute ear ; a re-
dundant syllable here and there, and the plentiful
use of alliteration. Noteworthy, too, is thegrim per-
sistence that makes him go out of his way to dub his
contemporarics by the intended contemptuous term
‘“ bards,” which word occurs forty-seven times, while
the word *“ poet” is used less than half a dozen times
and always with profound respect. There are vari-
ous signs that this satire was written while Poe was
deeply engaged in the studies that resulted in the
¢ Eureka,” which all the authorities agrce absorbed
him during the early part of 1847. The allusions to
astronomy and to birds, and the simile of the cat as
a metaphysician, are to be considered not only in the
light of the ¢ Eureka,” but also of the fact that Poe
used to wander at nights star-gazing ; that he always
had a liking for birds, and used to tame them ; and
that his pet cat was often on his table when writing.
This couplet strikingly recalls the *¢ Eureka : »

*¢Seek out, admire, and love the constant laws
‘Which guide the world by one Eternal Cause.”

There now remains but to summarize the argument
based upon the evidence thus briefly adduced.

1. Poe owes grudges to Griswold and his pet
‘¢ poets.”

2. He lectures on ¢ The Poets and Poetry of
America,” weaving in much of what he had written
in his reviews.

e’
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3. His lectures cause a stir, and he creates ene—
mies.

4. He vows he will publish a still sharper critique
upon them. o

s. In January, 1847, his wife dies, and he is mood -
ily occupicd for some weeks or months, publishing
nothing. In February he gains $2235 by an action for
libel. In March he announces as soon to appcar
¢ The Authors of America, in Prose and Verse, by
Edgar A. Poe.”

6. This is said never to have appeared, but he had
issued many pieces besides ‘¢ The Raven” anony-
mously, and ‘“Ulalume” appeared anonymously
that year.

7. An anonymous satire in verse did appear in
1847, of which no history is ascertainable, but which,
intrinsically and by other considerations, exactly fits
the conditions of the theory that this is Poce’s versified
lecture, the persons Poc had adverscly criticised be-
ing named in it, but not Poe himsclf.

8. The abscnce of any other * Lavante” of
equal claims to the authorship, and the fact that the
satire itsclf and the pscudonym are unknown to the
authorities in American Literature.

SUPPLEMENTARY.

SINCE the forcgoing was w